et al.: Acknowledgements, Table of Contents, and Publisher's Note

Acknowledgements
The Oakwood staff would like to express our appreciation for the support of the South Dakota State
University Department of English and Interdisciplinary Studies (especially Department Head Jason
McEntee and Tiffani Pirner) as well as the College of Arts, Humanities & Social Sciences (especially Dean
Lynn Sargeant and Associate Dean Jason Zimmerman). We give our sincere gratitude to the SDSU Print
Lab (especially Robert Carlson and Doug Odegaard) for their expertise and support.
Anita (Sarkees) Bahr has been a longtime supporter of South Dakota State University’s English
Department, especially Oakwood. Thanks to her contributions, Oakwood will continue to provide an
excellent opportunity for young SDSU writers and artists to be involved in the literary arts. We have
established an award in her name to recognize excellent emerging writer among the SDSU student body.
THE 2022 ANITA (SARKEES) BAHR AWARD FOR OUTSTANDING CONTRIBUTOR IS
BRINA STURM.
In addition to its print volume (ISSN 2770-6478), Oakwood is archived and indexed by Briggs Library at
SDSU via the Open Prairie Repository, which has made its entire history available at
https://openprairie.sdstate.edu/oakwood/. The ISSN for our online version is 2770-6494.

Member Community of Literary Magazines and Presses

© Copyright 2022 Oakwood/SDSU English Department. Rights revert to authors and artists upon publication.
Published by Open PRAIRIE: Open Public Research Access Institutional Repository and Information Exchange, 2022

1

Oakwood, Vol. 5, Iss. 1 [2022], Art. 2

Oakwood Staff
Editor & Publisher
Steven Wingate
Student Editors
Gina Goblirsch
Alayna Steckelberg
Auston Buchholtz
Head, Department of English
and Interdisciplinary Studies
Dr. Jason McEntee
Cover Artist
Jeanne Emmons
Layout
Gina Goblirsch
Book Design
Michael Mazourek

https://openprairie.sdstate.edu/oakwood/vol5/iss1/2

2

et al.: Acknowledgements, Table of Contents, and Publisher's Note

OAKWOOD 2022
Table of Contents
6| Publisher’s Note — Steven Wingate
9| Tumbleweeds — Ted Kooser
10| Excerpt from Out of Loneliness — Mary Woster Haug
12| Interview with Mary Woster Haug —Amber Jensen
18| The Iceberg — Jodi Andrews
19| What Metaphors — Jodi Andrews
20| Blades of Grass — S.D. Bassett
21| Rant Poem — S.D. Bassett
22| Consider the Asymptote — Hunter Tebben
23| Lot — Brina Sturm
24| Heading Home — William Cass
27| 2:22 AM Cedar Rapids — Susan McMillan
28| Vitamin C — Meghan Peterson
29| Origins; It’s the dirt; The writer’s dog — Marcella Prokop
30| Separate Lives — Lawrence F. Farrar
37| Tree Hug — Mark McMillan
38| Money — J.D. Schraffenberger
39| Lingo — J.D. Schraffenberger
40| Roadkill — J.D. Schraffenberger
41| Piano — J.D. Schraffenberger
42| Brain — J.D. Schraffenberger
43| Gift of Goat — Adam Luebke
48| Iowa Photographs — Roger Camp
54| Pasque Flower in Repitition — Lane Henson
55| The state flower of Hell — Robert Tremmel
56| Homecoming — Amber Jensen
60| Full Lunar Eclipse, Late September — Twyla M. Hansen
61| The Moon Keeps Her Secrets — Twyla M. Hansen
62| Farm Dog— Twyla M. Hansen
63| The Ranch — Mariah Macklem

Published by Open PRAIRIE: Open Public Research Access Institutional Repository and Information Exchange, 2022

3

Oakwood, Vol. 5, Iss. 1 [2022], Art. 2

64| The Flight of Fight Effect — Haley Wilson
72| Midsummer’s Morn — Norma Najacht
73| Prairie Flamingoes — Linda Hallstrom
74| Cloud Shadow — Brandon Krieg
75| Deus ex Machina — Erika Saunders
76| Watercolors — Jeanne Emmons
82| Homecoming — Courtney Huse Wika
84| The Museum of Roadside Trash — Courtney Huse Wika
85| Butcherbird — Courtney Huse Wika
86| Butchering Day — Jeffrey Wald
89| Evening on the Causeway— Joseph Eisenhart
90| Love in the Time of Caldera — Todd Williams
92| Last Night in Rapid City — Todd Williams
93| Homecoming Parade — Todd Williams
94| Son Can You Play Me a Memory? — Jim Reese
97| One-Act Plays — Nick Bertelson
98| Mental Health — Lin Marshall Brummels
99| Call to Arms — Caitlin Irish
100| Shoveling — Nathaniel Lee Hansen
107| Still Standing — Mark McMillan
108| Cliff Senior; Myron — Cliff Taylor
109| Three Hoots, Nothing More; Two Years Later— Cliff Taylor
110| Over the Rainbow— Lysbeth Em Benkert
112| The Moon Sees Me — Lysbeth Em Benkert
113| Threading a Needle — Lysbeth Em Benkert
114| After Seeing My Son Dance a Tarentella in Fairfield, Iowa — Joe Benevento
115| After Taking the Wrong I-480 Out of Omaha — Joe Benevento
116| What is Foolish, What is Weak — Theodore Wheeler
120| Conrtibutor Notes

https://openprairie.sdstate.edu/oakwood/vol5/iss1/2

4

et al.: Acknowledgements, Table of Contents, and Publisher's Note

Publisher’s Note
In 2017, Oakwood began a transition. After a

takes away an essential function of the arts: using

long stretch of publishing mostly SDSU students,

them as tools for questioning our own assumptions

the journal opened up submissions to writers and

about what we call reality. This oversimplified (but

artists across the Northern Great Plains region

all too common) species of regionalism reinforces

(South Dakota and the surrounding states). The

the creation and maintenance of an us group by

response has been exactly what I hoped for:

focusing its attention in on “our own”—the artistic

contributors from all over the region sending in

equivalent of circling the wagons—to create an

their work and saying Yes, I want to be part of this

identity.

project.
With the issue you’re reading right now,

Something gets sacrificed with this approach
because identities are forged not only at home, but

Oakwood’s transition is complete. While we still

through relationships with those away from home.

publish student work—and students will continue

This is why Oakwood is not only for people who live

to have an editorial role—the journal moves

here now, but also for the “Northern Great Plains

forward with a new purpose: presenting a broad

diaspora” that has moved away, as well as for

cross-section of literary work from contributors at

those whose creative vision has been significantly

multiple stages of their careers with a geographical

shaped by the region. Oakwood is not intended as a

connection to the Northern Great Plains.

snapshot of this region’s residents, but as a record

Having a geographical connection implies a

of the encounter between the Northern Great Plains

different relationship to a place than simply being

and the rest of the world. This is why publishing

a resident of it, and I chose those words purposely.

the work of (for instance) a writer who grew up in

Oakwood will include the work of not only

South Dakota but now lives in Vermont is part of

contributors who live in the region now, but also

our mission.

those who have been shaped by it but no longer

Regionalism also invites the problematic issue

live here. The reasoning behind this is tied up in

of who gets to be a member of the region, which

concepts of regionalism that are worth discussing.

can exacerbate a “circle the wagons” mentality.

At its most simplistic, regionalism involves

Imagine a writer of Cuban descent born in Miami

a mere celebration of a place and the people who

who moves to Nebraska as a teen. In her twenties

live in it. But too much of this mere affirmation

she publishes two novels set in the state and
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focused on her family’s unsuccessful attempts to

Northern Great Plains and our entire country

fit in, after which she heads back to Miami—never

right now. Individually and collectively, we

to call Nebraska home again—to write about the

want to come home. We’ve been distanced from

Cuban diaspora there.

home during the covid pandemic and found our

Is this hypothetical author a Great Plains

homes defamiliarized by loss of loved ones, loss

writer? That’s debatable, and I wouldn’t blame

of human interaction, loss of belonging. We desire

you for answering “No.” But Oakwood wants to

homecoming because we want the familiar again,

reshape and reframe this question, de-emphasizing

but the defamiliarization we’ve experienced means

the ways a person might be designated by others

that home won’t be quite the same as it was.

and instead asking “Is this writer’s work a part of

Writers and artists feel this and know this

the Great Plains?” Given this theoretical author’s

intensely, and we find words and images to express

subject matter and setting, it would be hard to

it so that others don’t have to look so hard for them.

deny.

We’re good at sensing what’s about to change—

This distinction between the person being

and especially at sensing what already has changed

attached to the region and the work being attached

without broader society noticing it. We’re also

to the region is crucial to my vision of Oakwood.

good at showing the way back toward a sense of

At its core is not regional identity, but regional

belonging, no matter how bruised. I hope you’ll

encounter and relation. Oakwood is a journal not

find that Oakwood takes on this task with open eyes

only about how people live here, but also about

about the state of our world and an open heart

how people from this region touch other places—as

about the ways we might stand in relation to each

well as how people from other regions touch and

other.

perceive this one. This more expansive conception
of regional literature will guide Oakwood’s path in
the future.
As you read through this issue, you’ll see that
four separate works have titles that involve some
variation on homecoming. This is not intentional,
but it reflects a desire that ripples through the
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